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Synopsis

Frankenstein is a story abouthow oneman tamperswith
nature and creates amonder tha isndther dead nor dive. Itis
also astory aboutlondiness and the efforts humansband
mongers B make to find companiondip. This monster, we learn,
does notknow how to be human. Asthemonder isnotfully
equippeal to dedl with hislife, and other living creatures are not
equippeal to deal with him, hefears and becomes feared. He tries
to loveand learnsto hae. In theend, he peishes.

We learn about Frankengein and his creation from Robert
Walton, an explorer of the North Pole, who findsaman "nearly
B frozen" and bringshim onto his ship. ThismanisVictor
A #®. _ Frankengein, who has suffered theloss of all tha isdear to him

because of the consequences of his own ambitionto create life by tampering with both naure

and morality. After themondger has killed everyone Frankengein has loved, heflees and
Frankengein tracks him down. When Frankengein is rescued by Walton, hetells him the story
of hislife and asks him to continuethe pursuit of the monger. When Walton meets the monger,
heisimpressed with his eloquance butwary of his power and evil. Themonder endsthe story by
committing suicideto escape from the unbearable condition given to him by his creator.

The Themes of the Novel
1) The Overreacher

Victor falsinto the category of the 'man who triesfor too much' and inevitably pays
dearly. (Dr. Faudusis prototypical.) Victor seeks to usurp the powers of God.

Victor as The Overreacher is more pertinent when we consder tha, althoughthewisdom
and morality of Victor's project are debaable (some see it as heroic and admirable), hisrea sin
ishisfallureto take responsbility for it. "Frankengein isa man whos truefailure is nottha his
creation has run amok, buttha it has gonemad from theinadequacy of Frankengein'slove”
(Ketterer)

The Overreache theme also carries with it questionsaboutknowledgeand where it leads
bquestionsaboutthe difference between knowledge and wisdom

2) The Double

All critics deal with the question of the Creature as an agent of Victor's darker desires, the
creature as Victor himself. Thiselement is certainly present in thenovd.

Tales of thedivided self were fairly common at this time, even in thework of Percy
Shdley himself. Polidon wrote pgpers concerning sleep-walking: onetheory was tha the sleep-
walking displays a second persondity. It is notable tha Victor is always adeep or in akind of
dreamy trance when the Creature commits his crimes. (Also of note istha Percy Shdley wasa
bit of anarcoleptic.)

Thecreature refers to himself at onepoint as "out of self." On some level heis"out of
self" of Victor, butnot (asin Jekyll and Hyde) Smply thediabolical sideof Victor. Rather, heis
the"Otha", that is, thesideof thesdf Victor does not wish to acknowledge More Freud here:
Victor rhagpsodizes aboutthe parental love and affection of hisearly childhoodbefore Elizabeth
was quasi-adopted and before William was bom. The variousmurders can beread as destroying
al possiblerivalsfor his parents love Thenamelessness of the Creature reinforces this
"Otherness.”



Some critics point out othe "doubk' possibilitiesin the oppostion of the Creature
(repulsive, aggressive) with Elizabeth (beautiful, passive) and the oppostion of Victor with
Clerval (Victor's"mora sidée').

3) Technology

Theaspect of thestory tha becomes increasingly striking with the passage of timeisits
treatment of technology and the Technological Imperative: "If it can bedone youmug doit."
Some critics dismiss this aspect, pointing out tha technology was nota dominant forcein 1818
However, Mary was in apostionto bewell aware of therecent discoveries of the New Science
and to conjecture onther meaning. Thenovd, in fact, isvery clear aboutVictor's early study of
Paracelsus AbetusMagnuwand Agrippa(all achemists) and his break from them at Ingolstadt
where he came to undestand the tremendouspower of therationd empirical science based
firmly in a Newtonian universe.

Many sensed the nature of the New Science and its power. Astute obervation by the
criticsindude "Technology can never be more than a magnified image of the self.” (Martin
Tropp)and "Thedudity of ourrelationship to creator and creature is an echo of ouwr relationship
to thetechnology tha we worship even as we recognize tha it is close to destroyingus" (George
Leving

Thequestion of alchemy isinteresting as Victor's founddion neverthdess. Alchemists, of
course, searched for chemical meansof creating the Philosophe’'s Stonetha could changeiron
into gold, butthiswas notthereal god of true alchemists. For thetruealchemist, the quest to
changemetal into gold was a metaphorfor achieving eternd life and, to find the Philosophe's
Stong onehad to bepure in heart and soul in addition to following the correct 'recipe’

3) The Sublime

Theflorid descriptionsof naure in thenovd arelinked to Mary's effort to evokethe
Sublime. Mr. Blanc, the Arctic tundra, the ocean; the Creature is part of all this, in fact heamog
unfailingly appearsjug after alongrhgpsody on Nature by Victor. The Creature then becomes
an attribute of thevast naural power immanent in the sublime.

Themoonaso isclosly linked to the Creature. His eyes are moontlike, his appearances
often have a"visonay naure" amog always associated with the moon

Vagudy assodated with theidea of thesublime istheidea of thenovd as nightmare.
This explainsthe dream-logic (or clumsy plot devices). The pursuit over the Arctic wasteland is
standad nightmare fare.

5) Moral Ambiguity, The Unjust Society

In thenovd, both Jugineand Victor undegotrials for crimes they did not commit.
Resonances with Kafkas The Trial emerges as, althoughboth are innoent, they feel gulty.

Sodety, which condennsthem both, is unjugt onone plane, butless unjug asthemoral
ambiguities of their innea selves emerge In thisview, thereisno GoodEvil dichotomy in the
book; Victor and the Creature are both complex admixtures.

The Creature, in adifferent way, is aso condenned unjusly by sodety early in his
experiences.

6) Miscellany
Some randomobservation by thecritics:
* TheCreatureisnotonly gigantic in size; hisemotiond states and modeof life are
equdly gigantic.



* Thedirection North in thenovd is assodated with increasing isolation (North to
Ingolstadt, Northern Scotland to make Mrs. Creature, the Arctic).

* TheCreature asLudfer in 'Paradise Log.' The Creature sees paradise (the
Del acey's) butthisisinaccessible to him. As herealizes hisrgection, he
conceives an evil plan asdoes Ludfer. Thetrgectory isthus Would-be Adam to
Fallen Angel to Moderate Satan. An obviousresonance is with the French
Revolution the promised therebirth of mankind.

Biography of Author
| T : Mary Shdley was bom in Londonin 1797,daugher of
William Godwin and Mary Wollstonecraft, famous radical writer of
theday. Mary's mother died tragically ten days after the birth.
Undea Godwin'scongientiousand expert tuition, Mary's was an
intellectudly stimulating childhoodthoughshe was emotiondly
undenourshed. In 1814shemet and soonfell in lovewith thethen
unknown Percy Bysshe Shdley, andin July they elopeal to the
continent. In 1816,after Shdley'sfirst wife Harriet committed
suicide, Mary and Percy married. Of thefour children shebore
Shdley, only Percy Florence survived. They lived in Italy from
| 1818until 1822 when Shedley drowned, following the capszing of
hisboa Ariel in astorm.
Theideafor Frankenstein came to Mary Shdley duringa
~ summer sojoum in 1816with her husand onthe shores of Lake
Geneva, where Lord Byronwas a so staying. Shewas stimulated to
begin her uniquetale after Byron suggested a ghos story competition. Byron himself produced
‘A Fragment', which later ingired his physcian John Polidon to write TheVampyre: A Tal€'.
Mary complete her story back in England and it was published as Frankenstein or, The Modern
Prometheus, in 1818.Among her other novds shewrote The Last Man, an apoayptic story set
in thetwenty-first century (1829, Perkin Warbeck (1830) Lodore (1835)and Falkner (1837).
Aswell as contributing many stories and essays to publicationssuch as the Keepsake and the
Westminster Review, she contributed many biographical essaysfor Lardna's Cabinet
Cyclopaedia (1835,183939). Her other wordsindudethefirst collected edition of P.B.
Shdley's Poetical Works (1839)and abookbased in the Continental travels she undetook with
her son Percy Florence and hisfriends Rambles in Germany and India (1844) Mary returned to
London,where she continual to live as a professiond writer untl her death in 1851.

Biography of the Playwright

Richard Rose (Produang Artistic Director; Adgptor, Director and Fight Choreographe B
Frankenstein) Servingin his 17th season as only thethird Artistic Director in Barter@illugrious
76-year history, Rick has almogt quadrupled the annud attendance and expanded Barter@
touring with both its Player Company andits professiond tours to reach over 350000 people
annudly aroundthe United States. Amonghisingitutiond accomplishments, he has overseen
therenovaion of historic Barter Thesatre, theimprovements on Stonewvall Squae andthe
renovaion and expanson of Barter Stage |1, induding the addition of The Barter CafZ Under
Rick@ leadership, Barter received the prestigiousVirginia Torchbesrer AwardOrecognizing
Barter@impact and busness practices throughoutthe Commonwealth, as well as Business of
the Y ear AwardOfor the Tri-Cities Virginia/Tennessee region, the only non-profit organization
to receive both awards Artistically, Rick has brought Barter into theinternaiond spotlight
throughan internationd exchangewith Russia, New Y ork produdions the premieres of new



works and thefoundng of Barter@ Appdachian Festival of Plays and Playwrights. BarterG
audiences know Rick particularly as a director and author from his work on over 100 produdions
dunng histenure here at Barter. He has also wonawardsfor his directing at other regiond
theetres. Rick currently serves on the Executive Board of the Virginia Chamber of Commerce
where he also serves onthe Tourism Committee. Heisthe Presdent of Southern Highlands
Attractionsand serves on The Southwest Virginia Economic Development Group Rick isa Paul
Harris Fellow fromthe AbingdonRotary Club where he has previoudy been aboad member.
Rick has served on the Washington County United Way and has previoudy served as Char of
thar annud campagn. Rick has his Master of Fine Artsin Thesatre Directing and Designfrom
theUniversity of Caiforniaat Davis and his Bachelor of Artsfrom St. Norbert College, DePere,
Wis., where hewas honoed with a Qlistinguished achievement award in Humanities.O Rick has
donepog-graduae work at New Y ork University and worked for the prestigiousJuilliard School
in New York City.

Questions for Discussion

Grades 7-9

1. Do youthink Frankengein was playing God by trying to create humen life? Relate his
scientific efforts to current advances in cloning and gendtics.

2. Wha doyou learn about Frankengein'slife tha makes you think hewould need to create life
and companiondhip rather than find it amongtheliving?How is his need reflected in that of a
monger, who ultimately asks for his own companion?

3. Imaginebeng able to create your best friend from scratch. Wha qudities would this person
have? Write aboutyour ideal companion by sharing wha you mog admire aboutyour new best
friend. Would you make someonewith bad habits, too?Why or why not?

4. Technology plays an important role in this playN Dr. Frankengtein developed thetechnology
to create life and used it even thoughit might have been better if hedidn® Wha are some forms
of technology tha are available to us but should maybebeleft done? What have been the
unintended consequeances of certain technologies (for example: cell phone have enabled usto
communicate all thetime, buthave resulted in an increased nunber of car crashes during thar
use)?

5. Think aboutthetime periodin which theplay takes place. What did people wear? Wha kind
of houss did they livein? How did they g& aroundN wha were ther modes of trangortation?

Grades 10-12

1. Some philosophes bdieve tha humansare bom nether goodnor evil and tha sodety shgpes
them. What aboutthemonder?Isit "bom" goodor evil? Does it changemorally, and why?
Think of thesoda experiencesit undegoes after its "birth."

2. Many critics bdievetha Frankenstein is acritique of cultural sex roles. Consder thedifferent
characters and discuss how thar behavior illugrates, suppots and/or rejects common perceptions
abouthow men and women were to behave during Shdley'stime.

3. Themonger, which can be seen as a symbolic extendon of Victor Frankengein'sgreedy
ambition, endsupkilling everyoneFrankengen loves. Why and wha does this say about
Frankengein? Aboutthe monger?



4. Choo% an area of technology recently discovered and putinto use and eithe write or orally
debae why the use of this technology is bendficial to sodety or not Some topics might bethe
internet, cloning, stem cell research, electric cars, etc.

5. Frankendein the play is an adgptation of anovd. What are some other plays or movies tha
have been adgpted from other sources? Are novdstheonly sources for an adgptation?Wha
pieces from other art forms could be adgpted for the stage? Write your own adgpted scene and
see how it plays.

Vocabulary

ascertain irksome visage
fortitude conjectured rugic
entreated inddibly incondant
traversed obliterated impediment
gdes ignominioudy precipice
capitulated fiend ennui
paroxysm pinnale languid
interment innunerable insupeable
penury sudenance sanguinary
celestia puroined magistrate
immutable venerable precarious
dognatism enigmatic presentiment
protracted amiable obdinae
Specter scion intimidated
remorse immured omnipotence
placid asylum stigma
exertion deprecate
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